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clothed in noth ing more than

  

  

     

      

      

    
grace, Beau ti ful



       

       

     

     
    
was she whom I



 
      

       

- - - -



2 Romance


























Fl.

B  Cl.

Vc.

Pno.

20       

      

    
saved. And this is

20  

 
      

       

     

     
    

what I know a bout



 
      

       

       

       

     
her: Can one ask the

      
       

       

molto rall. a tempo

molto rall. a tempo

   

   

   
dawn as it





       

-


























Fl.

B  Cl.

Vc.

Pno.

24      

  

     
comes forth sud den ly from

24  
 
       

 

 

     
dark ness to light up the

 

 

       

    

    

    
sky If the gold en

 

  

       

   

   

   
ray that a

 
 
     

 

colla voce

colla voce

- - - - -

3Romance


























Fl.

B  Cl.

Vc.

Pno.

28    

   
      

dorns her comes from here on

28  
 

  

    









    
earth or from heav’n a

    
 

 





    
bove, comes from

 


  
   

   

colla voce

colla voce

-
























Fl.

B  Cl.

Vc.

Pno.

31 



     
here on the earth, or from

31

  



 



   







    

  


  
heav’n, from here on the

 



       




      

        
earth or from the heav ens a

   


      

      

rit.

rit.



  

 
bove.

   
  
  

a tempo

a tempo





- -

4 Romance


























Fl.

B  Cl.

Vc.

Pno.

35 




35

   
 



  

  



   


       







   






 

  



  

  

       

    

    

    
In seek ing





       

   

   
 


  

her I have no





       

-
























Fl.

B  Cl.

Vc.

Pno.

40      

  
     
guide but her

40  
 
      



 

 

     
im age and this mod est

 
 

       

    

    
    
ring which slipped

 
 

       

   

 
    
from her wet

 
 
       

- -

5Romance


























Fl.

B  Cl.

Vc.

Pno.

44  


     
fing ers, and which I

44

 

 

       

   

   
      

want to keep un til I

  

  

     

      

      

    
die. And when I



       

       

     

     
    
sigh this lit tle



 
      

       

- - -


























Fl.

B  Cl.

Vc.

Pno.

48       

      

     
ring seems to say to

48  

 
      

       

     

     
    
me look here on



 
      

       

       

       

     
earth. But the im age

      
       

       

molto rall. a tempo

molto rall. a tempo

   

   

   
tells me to





       

-


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






















Fl.

B  Cl.

Vc.

Pno.

52      

  
     

look a way from the real
52  

 
       

 

 

     
world to the heav ens a

 

 

       

    

    
    

bove. I can

 

  

       

   

   
     
no long er stay on

 
 
     

 

colla voce

colla voce

- - - -
























Fl.

B  Cl.

Vc.

Pno.

56    

   
      
earth, since all the

56  
 

  

    









     
an gels are in

    
 

 





    
heav’n, since

 


  
   

   

colla voce

colla voce





      
all the an gels are in

  



 



   





- -
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






















Fl.

B  Cl.

Vc.

Pno.

60 

    

    
heav’n, since all the

60  



       




       

         
an gels, yes, the an gels are in   


      

      

rit.

rit.



  

 
heav’n.

   
  
  

a tempo

a tempo

- -
























Fl.

B  Cl.

Vc.

Pno.

63 




63

   
 



  

  



   


       







   


 


 

    



  
  

    

    










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